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      The Actor, Media and Hybridity.  

The Example of Robert Lepage’s The Andersen Project 

 

The integration of media into theater brings about a complex transformation from the 

standpoint of the actor and his craft. As a result, technological objects become integral to the 

composition of the actor’s role as first conceived on the dramatic stage (his presence, his 

manner of expressing and reading emotions, his connection to his role, the role of the actor 

and the character in the staging as a whole). A type of media enters into interaction with these 

traditional components, leading to a redefinition of the composition of role through a 

postdramatic perspective. Here, the actor appears as operator of the stage who ensures the 

aesthetic transitions between the theatrical and technological media, both digital and analog.  

 I propose to develop this idea through an analysis of the theatrical work of Robert 

Lepage, his performance The Andersen Project in particular. This Canadian director, a 

pioneer in the exploration of the use of high technology within live performance, presents 

himself as an artist of multiple experiences, both in the realms of theater and of film. He 

explores these multiple experiences in particular in his solo performances, of which The 

Andersen Project can be seen as part of an aesthetic continuity. Let us note that Lepage is one 

of the rare directors exploring the question of acting within performances using technological 

components. He avoids the notion of method and instead follows an intuitive approach, which 

is nonetheless marked by consistent and progressive characteristics. 

In our analysis, we would like to pay particular attention to the phenomenon resulting 

from the incorporation of the actor with a particular media, both from the point of view of the 

technological device and of the image. This is the instant when the body is transformed and 

becomes host to a role through the configuration of multiple elements of the spectacle, a role 

other than that of the character. This role is born of the coexistence of different media, both 

technological and theatrical. In this process, various techniques of acting are reconsidered, 

and the question of hybridity, or métissage with medial elements, explored, bringing about 

new forms of expression.  
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